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The new split release from Kyle Bobby Dunn and Wayne Robert Thomas is available in digital
form on Bandcamp, where it sounds just fine. But the limited-edition cream-colored 12” vinyl
may be the best way to present it, with each 20-minute piece fitting perfectly on one side of an
LP, and music is so luscious and lavish it deserves exclusive treatment; black vinyl would
seem almost unworthy, like serving a Michelin-star meal on paper plates.

This is Canadian composer Dunn’s first release since an impressive run of albums in the first
half of the decade, on which he made a worthy case for heirdom to Stars of the Lid in both the
eerie melancholy of his drones and the glib way he presented them; a typical title for a Dunn
piece is “Variations on a Theme by St. Dipshit.” The Indiana-based Thomas is lesser-known,
but it’s easy to see why the two are kindred spirits. Both make guitar-centric compositions with
a stagnant wistfulness, like a sweltering summer day slowly creeping by, and the pieces on
KBD/WRT complement each other beautifully.

Dunn’s piece is the more immediately impressive. It sounds much like a string section in an
orchestra before you realize it’s all guitar. Titled “The Searchers,” after the John Ford film, the
music naturally suggests the desolate landscape of the Old West, but it also sounds gilded and
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baroque, and just a little bit like an orchestra tuning up before a performance. The sound
inadvertently conjures up memories of the Looney Tunes short “Long-Haired Hare,” in which
Bugs feuds with an opera singer, but Dunn’s cinematic reference is of course more evocative.

Thomas’s piece, “Voyevoda,” is darker and more subtle. The composer explains that it’s about
Russian warlords, but the connection is so abstract that it’s almost impossible to guess that
from the music. This is damper and mossier than the desert landscape of Dunn’s piece,
existing in a cooler and more forested terrain. If Dunn suggests John Ford, Thomas brings to
mind the glut of World War II films that all seem to be shot in the same patch of cool, foggy
European forest, without violence. It’s uneasy but comforting, as if you’ve been wandering in
the woods for a long time and have finally found a place to lay your head.

This is not a kind of ambient music that evokes alien spaces or psychedelic awe. It’s a more
emotionally demanding kind of ambient music than what a lot of people might enjoy, and if you
choose to zone out to it you might end up feeling bummed out afterwards. Dunn didn’t call his
best-known album Kyle Bobby Dunn and the Infinite Sadness for nothing. But if the exclusive
packaging proves anything, it’s that this isn’t an album you’ll want to put on again and again
and wear out like a dog-eared book. It’s something special, a treat to be savored.
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