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You could be forgiven for thinking that Ty Segall has settled down. In
recent years, he’s slowed his notoriously prolific pace and focused on
albums that are more carefully crafted albums than the impulsive rock ’n’
roll freak outs of yore. His latest, Emotional Mugger, is a complete 180: it’s
his wildest and most unhinged album since 2012’s Slaughterhouse. But it’s
in no way a return to his roots. In fact, Emotional Mugger sounds almost
nothing like any Ty Segall album before it, and it’s hard to find a reference
point anywhere else either.

Segall’s influences are diverse – though mostly from the late ‘60s and
early ‘70s – but he’s known to wear them on his sleeve. On any given
Segall release, you can hear the mischievous harmonies of Hawkwind, the
starry-eyed balladry of T. Rex and the stoned miasmas of Sabbath, all of
whom he’s either covered or rhapsodized about in interviews. Here, these influences are downplayed. Emotional
Mugger is his least reverential and referential album to date. Even the album’s lone cover, a take on the Equals’ 1973
song “Diversion,” doesn’t give you much indication that it’s an old-school pop song except for a few brief na-na-nas on
the chorus.

If Segall is channeling anyone here, it’s a certain, particularly creepy strain of rock ’n’ roll prankster typified by Frank
Zappa, Captain Beefheart or the Melvins’ King Buzzo. (The Melvins’ Dale Crover actually shows up to slam the skins
on “Diversion,” and Melvins fans will find his work instantly recognizable.) The prevailing mood here is creepiness,
which he achieves by subverting innocent tropes: candy, babies, children’s voices. But Emotional Mugger never truly
unsettles, at least musically. It’s mostly just fun.

And what fun! No Segall album since, again, Slaughterhouse has had this much personality. His voice is higher in the
mix than usual, and his diction is more clear, meaning it’s actually pretty easy to understand what he’s saying
throughout the record. He sings about sex a lot more than usual, which he consistently refers to in terms of “candy” –
the slimiest metaphor you possibly use, at least in rock. (See “Rock Candy” by Montrose.) It’s his most hedonistic
album yet, though his idea of pleasure maybe entails dressing up like a baby.

Emotional Mugger is not Segall’s best album; I’d rank it as fourth-best behind his incredible triumvirate of albums in
2012. It’s one of his less hooky albums, and its mid-tempo pace means some of these songs stagnate a bit. But this
is all forgivable considering just how inspired it is. There are things here he has never attempted before, including
math rock (“California Hills”) and “Revolution 9” inspired sound collage (“W.U.O.T.W.S.”) If he can keep pulling
curveballs like this, or hone this style into something even more spectacular, this artist that not long ago seemed in
danger of stagnating could catch a truly formidable second wind.

Label:
Drag City

Release Date:
January 22, 2016

http://spectrumculture.com
http://spectrumculture.com/2016/01/28/ty-segall-emotional-mugger/

	Ty Segall: Emotional Mugger
	3.75 / 5


